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‘Olympiad”’
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Through May 16

Lutz ‘Bacher is a conceptual art-
ist best known for her paintings
rephcatmg Alberto Vargas's
cheesecake pinups from Playboy.
The appropriations, which she com-
mmsmn&d from a commercial art-
ist, were deadpan. What, they seem
to ask, happEns to images made for
; EI.IE t:::-nsumptiﬂn when a woman
'taI-:EE tharge? “Do’ thE],r ‘become
same-sex - erntu;a"-' - Affectionate
hﬂmages'?' Critical sendups, and if
so, of whnm or what?

In her rgcer;t 36-minute video
“Dlympxad P Ms Bacher takes a
-s:mﬂagly upaque appmach to an-
other amblguuus female icon, the
f:lmmaker ‘Leni - Riefenstahl:’ The
video Cﬂnsrsts nf Ms. Bachers 5i-
lent camcnrder walking tuur uf the
Enormous. and now all-but-deserted
1936 Diympi-: stadium in Berlin,
where ‘Ms. - Rlefenstah] made her
fllrn of the same. name u:lurmg the
Nazi era. ﬂt an unhurried pace, Ms.
‘Bacher Enters ‘the stadium, system-
atically scans its public spaces and
leaves.

The record of her visit is compli-
cated by 'z a technical accident. The
tape she used turned out fo be
faulty; it rapeatedl:.r jammed in the
camera, giving the video a jagged,
sputtermg rhythm, as if it .were
being chopped up by static, result-
ing in odd ﬂlusinmsuc effe::ts At
one puiﬂt the ‘empty ‘stadium. field
seems to fill with a blur of rushing
crﬂwds

Ms, “Bacher decided to let the
damaged video stand, a smart idea.
The mterierence it created ends up
p.rr::du_;mg a ghostly protest to her
ambivalent gesture of witness and
pilgrimage.
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