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. s'x miruzes; suil, they have a :
i sesring vourendurance. How many dif-

IeE goldsworthy gallery

Previews

Alan Currall
Rupert Goldsworthy Gallery,

| Sat 12-0ct 10 (sea Chelsea).

Alan Currall at Rupert Goldswor-

rhy's gal.ery will e a pretry spartan
affair—justa TV monitor and a coupie
of chairs. The videos are spars zo0, but
ever :f Currall's wori iz strictly lo-f, it
asksengaging questions.

T

T he .S debutof Scottish videoartist

Alan Currail, still from Lap, 19'93

Carrzl”s tapes last no longer than
a way of

ferent ways. vou wonder, can Currall
siand alene in a ruom and say “You're
‘irad" 1nto an urplugged telephuner

' Ang why dces he feel the need wrecite

tca tiny con nputer chip, in a tone that
a‘ternately patronizing and compas-
onate, the myriad word-processing
tasks he expects it to perform? Clearly,
both videos are meant to be absurd, but
they containa good deal of substanc:
as well: In each, Currall assumes a rol:
of authority precisely to demonstrat
his contempt for authority with ever:
monotonous, perfectly delivered line.

In fact, the more ecc-
nomical the piece, the Geep-
er it seems to become. [ 1
Sit, Currall draws a chair
ona chalkboard, then tries
(unsuccessfuily, of cours:)
to sit on that chair. The
minute-long Lap begins
with another chalkboard
drawing, this time of a
pitcher pouring water, Cur-
ralisystematically licksthe .
“liquid” off the board, lea-
ing ashiny trail wherethe
chalk once was.

Perhaps Currall wan s
us to think about the dif-
ference between an uh;&
and its representation. Cr maybe we' "¢
supposed to scratch our neacs and won
der, Was that reaily chalk? [t only tak=
60 seconds for Currall to leave vou wi 'l
these sorts of lingering questicns--
procf that there's moore to this artist than
meets the eye—Sarch Schmerler



