THE WELEKEND REYIEW

—

Thwe Inahe bert 5 1) ber 15938
T 4 em

SATIIRDAY 5 DECEMEF® °°

{THE INDEPENDENT

& [1RADR) 7

ARTS/13

Authentic artifice: accept no imitations

L0OU REED played on Monday
at a small, overheated dub,
proving himself yet again to be
the wn-Transformer - no
evanescent sloge persooae for
bim, jusl rudimeolary. um-
fagned rock'nroll. A 54 he
rocked out wilh sound collages
that conpire a pre-natal Sonic
Youlh - spare new songs Ge-
livered with tuncless passion.
Undike mest agemg rock beg-
ends. Reed can slill cdaim “te
ferd jusl like Jesuy's son™, and
you take hien at his word,
Reed pddressed Uhe mosd-
mum capecily cowd a3 his
“true believers”, He gave them
an Iremiy-free smirk, looking
like a mwddic-aged bachelor
uncle, what with his vaguely
licard-like [ace aand blasied
by time:, bds tnbed glasses amd

hés good nabured monosyllabac
poller. “We are testng oew
material out on yw,* be
warned, and then strumaned
his versions of songs he wrole
For a 1997 Robert Wilsom rock
oprra calied Time Rocker.
Heed had siready sold out
his spate of shows at the small
olab this December. e was
right o mvsumne that the awd-
ience on Monday was his *hard
o, The fns ored = Loou®™
agmn and again. They were
skinny pirls who looked as if
they spenl heors in soxll
roores listersng to Lhe album
Beriin, and “drinking Dubon
rrel ou ioe™, There were squal
young guys wha became in-
famed when Heed played his
heavy melal mangué, There
were hirsute men in their
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fifties, multering “Sha-ka-1s-
In-La, man™ wnder their brealh

Among the enfhusiasls was
a young man in a by [ake fur
coal, with pomaded hair and
eye lner. He sang alemg with
“Perfect Day”. This waas the

Laou Reed, whose
sography and voice were in
Velvet Goldmine (Ewan Mc-
Gregor said e studied Reed's

grogxity rock niroll
vince” for [he robe)

One of the film's many for-
ralations kas il Usat Sevenbes
glam rock was a dialectic be-
tween authentbe artibice, like
Need's, and artificial artifice,
tikr Dwvi] Bowic's. Reed™s cur-

life 30 8 conbinuation of the
Velvel Goldwiine opposition
Tn hix new soogs, Reed keepa

about death and time,
emulsibed to his past self
while Bowie's videos have
e o resendile Trent
Reznoc's. Memrohile, Bowie
has becomne the first rocker to

also be a Net-service provider,
a pranesr sf rock’ A'roll “secur-
u.nhm' raising §55m on the
Bow of Rrore ray-
alties from his first 25 albums,
As Bowie buries his
sloughed off salves, Lhere are
people doing hia srchacology
for him. In Manbsitan's
Chelzea, the Hupert Goldswor-
thy Galery is cucrently ex-
hinting a show called Bowie,
with a reom fdl of Bowie
kenihur, inchading a Bowie video
full of Tony Umreler Bowie
heads, a laped recordang of
Angie Bowic's “T'm Mot Bi-
Sexual®, amd pholographic
images of 2 Ziggy Stardust
stand.-in W COCANS.
fteed x alyo mosl sbwon-
ahle whem be's taleen ot of his
owTl, ving conlext, used as a

referent for the allermative
barvis, whe quote Nico or Lou
with 2 vagoe reverence [or a
farmway past, a Gixtics’ and
Seventies’ New Yook calture of
chic and unhappy Ebert{ntam.

The crowd on Monday wand-
ed mo imitstors. They sought
Teed's own Bteral-minded, cor
roding soulfiiness, and net e
novelty band version of “Sweel
Jaoe™, The sudsence wanled o
hear the carpest somgs of
degradation from the King of
New YHork himsell, sommeome
they might see walking on
Greemwich Avermec with L
Amderson n broad daybht, the
ageing celchrily who has
churned oul afbums in the

- smne vein for 30 yracs; a lving

exhibit of his past, and his
contirmaity with L



